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Christmas dinner meeting
Thursday 3 December, 7 pm for 7.30 pm
Bangkok Thai Restaurant
199 Waymouth Street, Adelaide
Speakers: Jude Aquilina and Louise Nicholas

Two poets, Jude Aquilina and Louise Nicholas, authors
of the recently released book WomanSpeak (Wakefield
Press), will talk about their collaboration and share some
of their poems.

Jude and Louise were both published poets when they
met. With the help of an Arts SA grant and residency at
Varuna, the Writers’ House, their book took shape. Jude
and Louise believe in ‘poetry for the masses’ and are
thrilled that WomanSpeak has found a new audience.
They perform regularly to the health sector, and met
2006 Australian of the Year Professor Ian Frazer.

Michael Vnuk will provide word games for the evening
and our speakers will decide on the prize-winners.

Cost is $30 per person for a banquet menu consisting of
four entrées and five main courses; desserts are available
for $5 extra on the night.

Please RSVP to Susan Rintoul <SAPresident@editors-
sa.org.au> to confirm your booking and/or to request
vegetarian option by Tuesday 1 December.

We must have firm numbers.
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The presidential word
Susan Rintoul

Report to the annual general meeting 2009
National accreditation

We held an accreditation workshop last year and then
the first accreditation exam. This resulted in our first
cohort of accredited editors: Loene Doube, Kate Leeson,
Rosemary Luke, Will Smyth Menary, Valerie Mobley,
Miranda Roccisano, Michael Vnuk and Adele Walker.

As well, the following South Australian members were
granted the honorary rank of Distinguished Editor (DE):
Karen Disney, Celia Jellett, Susan Rintoul and Kathie
Stove. In terms of what professional accreditation means
to us as editors I would like to pass on a comment that
came from an accredited editor at a recent Western
Australian workshop:

Having the AE makes a noticeable difference to the work
coming in! Mine has escalated enormously, which is
fantastic! So, it is stating the obvious, but it is worth its
weight in gold!

4th IPEd National Editors Conference

The conference, which was a resounding success, is
reported separately in this newsletter. Of the more than
200 editors registered, about 45 were from South
Australia, which was a great effort.

Meetings and guest speakers

In November we had a joint meeting with the
Professional Historians Association (SA) Inc. This was
very well attended and an informative evening. We did
some socialising over a light dinner as well.

For Christmas dinner at the British Hotel we were
packed to the rafters with 35 attending, and our guest
speaker was Don Henderson, a children’s book author,
whose talk proved to be highly amusing and thought-
provoking.
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In February Marion Halligan, the distinguished
Australian writer, spoke about editors she had known
and gave us much insight into the process from the
other side.

In April we presented certificates to our first cohort of
accredited editors, and then our web minder Renee
Naylon spoke to us about editing for the web.

In June we had our inaugural members’ book night. This
was a great success, with a variety of genres. The one
constant was the passion with which members spoke
about books. We plan to have another next year, so
please start thinking about your favourite.

At our annual general meeting in September our guest
speaker was Liz Harfull, author of the prize-winning
Wakefield Press title, The Blue Ribbon Cookbook.

Thanks to committees

I would like to thank all the members of your regular
committee (regular and conference) who have worked
so hard for the society this year.

Rosemary Luke, vice president and IPEd representative

Loene Doube, treasurer

Karen Disney, Accreditation Board representative and

deputy national chair of the board

Michael Vnuk, membership secretary

Eugenia Koussidis, minutes secretary and web secretary

Pam Kelly, for various jobs

Celia Jellett, newsletter editor, meetings reporter

Pamela Ball, for program planning and other jobs

Jane Oliver, minutes secretary and catering

Renee Naylon, web coordinator

John Pfitzner, for various jobs.

Another big thank you to the conference committee,
which has worked extremely hard this past year.

Members are Loene Doube, Rosemary Luke, Marianne
Hammatt, Jo Mason, Mary Lou Tucker, Val Mobley,
Isabella Slevin, Anya Resnyansky, Holly McCausland
and Kathie Stove. In particular, I would like to thank
Loene Doube and Rosemary Luke, who serve on both
committees, from the bottom of my heart. They have
spent a huge amount of time and effort in this past year,
and we simply would not have been able to hold a
national conference here in Adelaide without them.

Website

During the year we migrated the site to Drupal open
source software. Thanks are due to Renee Naylon,
Rosemary Luke and Loene Doube for all their work on it
this year. Conference planning took over our lives more
recently, but we have ambitious plans for the website in
this coming year. Members are very welcome to send us
any comments on improvements we can make.

National news

IPEd is going from strength to strength with an
increased presence at our national conference. As well, it
is deeply involved in running the second accreditation
exam, held in September 2009. It held its AGM at the
conference and a presentation including news on its
activities.

2010 Celebrations – 20 years

Next year also promises to be a special year for the
society as it celebrates its 20th birthday. We are planning
various events to mark the occasion, including a gala
dinner with our inaugural members invited as special
guests. Please send me any ideas you have for how we
can further celebrate.

New members
The society welcomes the following new members, who are also
new committee members as of the annual general meeting in
September 2009.

Lucy Williamson graduated from the University of
Technology, Sydney, with a Bachelor of Arts in
Communication in 2000. She has worked in numerous
writing/editing roles. Since establishing Lucid Freelance
in 2005, she has written and edited freelance editorial,
advertising, website, newsletter and training course
content for many organisations including BlueScope
Steel, Volvo, the Department of Defence, the University
of South Australia, Adelaide Festival of Arts, and the
City of Onkaparinga.

Jessica Smith was senior content editor for Internode’s
games network, Games On Net, for three years. This
involved editing games reviews, news and feature
articles for the website (<http://games.on.net/>), as
well as proofreading and copy editing communications
from the group. She has also worked as technical editor
for Adelaide publisher Paroxysm Press, editing seven
books of poetry and prose, as well as media releases. She
is currently a freelance.
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September meeting
Annual general meeting; Liz Harfull, guest
speaker
The annual general meeting of the society for 2009 saw
the nomination of new committee members Lucy
Williamson, Birgitt Olsen, Jessica Smith and Yvonne
Heitz and the re-nomination of Susan Rintoul, Loene
Doube, Rosemary Luke, Karen Disney, Pamela Ball,
Michael Vnuk, Celia Jellett and Jane Oliver.

Rosemary Luke continues as the IPEd representative
and Karen Disney as SA delegate to the Accreditation
Board. At the first committee meeting on 16 September,
Susan Rintoul was re-elected President.

Guest speaker Liz Harfull, the author of a very
successful cookbook devoted to South Australian show
cooks and their work, spoke about her first job as a
journalist/editor at The Border Watch, where she learned
the trade the old-school way, with the editor looking
over her shoulder and tapping his foot impatiently at
her first attempts. She nevertheless survived this
education and went on to write for the Advertiser and the
Stock Journal, eventually moving into public relations
writing. Her interest in cookbooks and in people’s
stories generally brought her to a light-bulb moment
when she saw a gift book based on state fairs in the US.
She wrote a two-page proposal and showed it to
Wakefield Press, and within half an hour she had a book
deal. That was the easy part.

As the launch date of the book was to coincide with the
opening of the Goyder Pavilion at the Adelaide
Showground, Liz had seven months in which to
research, select, write, test recipes, take photographs,
but, most importantly, to collaborate with the cooks
featured in the book. Her only day off during that time
was Christmas Day.

At first she wondered how she would be able to
persuade prize-winning cooks to divulge their recipes,
but this proved not to be a problem. Most agreed
because they were concerned for the future of their local
shows, and the cooks that Liz was drawn to were by
nature generous. The cooks themselves were aged from
three to ninety-three, and from diverse backgrounds.
Paul from Renmark makes orange cake; Lil from
Warooka makes jam on her 100-year-old wood stove
every day of the year; Jean from Uraidla makes her
famous apple squares. Liz’s passion for the project was
obvious, and she noted positive results from it both in
terms of her own career interests and recognition for the
unsung heroes of country kitchens. As Liz said, these
cooks were overwhelmed when they saw the book. ‘It
changed lives; it gave them pride’.

IPEd notes
News from the Institute of Professional
Editors Limited, October 2009
www.iped-editors.org

I have to record at the outset that the 4th IPEd National
Editors Conference held in Adelaide over 8–10 October
was not a great success: it was a stupendous success,
thoroughly appreciated by the over 200 participants.
All sessions, plenary and parallel, were packed with
enthusiastic audiences, who enjoyed highly professional
presentations covering topics ranging from aspects of
the standard nuts and bolts of editorial practice to the
sustainability of green editing. Some 25 per cent of
submitted papers dealt with editing and publication in
non-print media, reflecting the rapidly overwhelming
importance of digital communication endeavours. My
tip is that, by the next national conference, such papers
will be in the majority. Each from their own particular
professional contexts and viewpoints, the conference’s
four keynote speakers—Neal Porter, Wendy McCarthy,
Natasha Stott Despoja and Julian Burnside—focused
sharply on Getting the message across, the conference
theme.

Neal Porter, an editor and publisher of
children’s books, revealed through
delightful examples and with audience
participation, the intimate and
reversible relationship between words
and pictures in this genre. There’s
more to the chicken and egg story than
I’m sure most of us had thought.

Wendy McCarthy is a
champion of mentoring as a
means of enabling
individuals to reach their full
potential and get their
message across in their
chosen careers. She

highlighted the importance of the relationship between
mentor and mentee, and that there are benefits to both
parties. We much value her advice, because mentoring is
of direct interest to us with the decline and fall of in-
house training for editors in the publishing industry.

Julian Burnside was incisive in his presentation that
showed how we often need to dissect the message to get
to the truth—or lies—of the matter. He recounted
sections of the summing up of the chief US prosecutor at
the Nuremberg war crimes trials, which laid bare the lies
created and promoted by the worst of those arraigned.
Regrettably, as related by Mr Burnside, such practices
remain common among the usual suspects.
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Natasha Stott Despoja first
entertained us with numerous
amusing anecdotes from her time as a
senator in the Parliament of Australia.
The serious side of her presentation
that followed contained many useful
tips about getting the message across
in politics, parliament and the

community. This is something that we, as a profession,
need to do if we are to raise our profile from that of
pedants and punctuation pundits to communication
specialists. And what better to exemplify that we are the
latter than the exemplary carriage of this conference.

The conference debate on the motion that ‘A writer
needs an editor like a fish needs a bicycle’ was a hoot
and laid ‘em in the aisles. By audience acclamation the
‘against’ case won, but this obscene partisanship was
somewhat redressed by chairman Burnside’s decision
that the ‘for’ case had won on merit. Just a few cheers
there.

The IPEd Council had its first opportunity to make, to a
national forum, a retrospective and prospective
presentation on the Institute’s activities. This was
admirably done by Virginia Wilton, the Council’s
retiring chair. IPEd’s 2009 Annual General Meeting was
held immediately preceding this. In another
presentation, the IPEd Accreditation Board outlined its
plans and prospects, and honoured on stage some 35 of
the first batch of 112 IPEd Accredited Editors (AEs),
together with many of the Distinguished Editors (DEs)
who contributed their expertise and experience to make
possible the first accreditation examination, held in 2008.

The Council hopes that, through these presentations and
personal contacts made with IPEd associates during the
conference, the members of the societies of editors that
together constitute IPEd gained a deeper understanding
of its role, aims and work.

Congratulations are due to the Society of Editors (SA)
for hosting and organising a wonderful conference,
which I’m sure will be recalled with pleasure and
professional pride by all who were there. If you were
not, well, don’t sulk, there’s another big event in two
years in Sydney. And from the content of presentation
made by the Sydney team at the end of the Adelaide
program, it’s again going to be a real occasion. Also, the
presentations made in Adelaide will, in due course,
appear on the IPEd website. Keep a lookout there.

Ed Highley, Secretary

Wordy is looking for English editors
Anders Schepelern, CEO

Wordy is a new online platform that integrates
professional editing into any writing process and that is
scheduled to launch 30 November 2009. We are
currently looking for English editors to pre-register with
Wordy on <http://www.wordyhq.com>.

Wordy targets mainland European companies who
don’t use English as their main language and often
choose to make do without the services of a professional
editor because of rushed deadlines or ambiguous
requirements.

We want to offer an easily accessible and consistently
high level of service that provides clients with
professional editing and you with a stable source of
income.

What can you expect from Wordy?

Wordy’s online ordering system lets you choose the jobs
you want to work on and the clients that you want to
work for. In short, this means that you can earn money
when you want to. All jobs are based on clear terms and
conditions so clients know what to expect, and you
know what to deliver. Also you are assured of having an
income that at least matches the suggested minimum
hourly freelance rate (from £26.00/A$ 46) for substantial
editing and rewriting set by SfEP.

By pre-registering on< http://www.wordyhq.com>,
you will be the first to know when Wordy launches. In
the meantime, I will be happy to answer any questions
that you may have at anders@wordy.dk or +45 2625
1100.

Welcome to Wordy!
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4th IPEd National Editors
Conference
Photos courtesy of Peter Carter, Kerry Biram

The Society of Editors (SA) successfully presented the
4th IPEd National Editors Conference in October 2009,
bringing together an outstanding program. The
conference was attended by over 200 editors and other
professionals from around Australia and overseas.

The major sponsors of the conference were John Wiley &
Sons Australia and the Cultural Fund of the Copyright
Agency Limited. Other sponsors included Coriole
Vineyards, Salmat, Wakefield Press, Omnibus Books,
She Creative and Seaview Press.

Books donated by Omnibus Books and Wakefield Press
for a silent auction at the conference dinner raised $1340
for Trees for Life.

Sessions sponsored by IPEd included the presentation
by IPEd’s Accreditation Board of the first Accredited
Editors.

Left to right, front row, are Loene Doube, Rosemary Luke, retiring
IPEd chair Virginia Wilton and Accreditation Board chair Larissa
Joseph, with Accredited Editors

The Society of Editors (NSW) is already planning for the
next National Editors Conference, 7–9 September 2011.
More information is at <www.editorsnsw.com/
conference2011.htm>.

Some of the many interesting sessions are reviewed
below by Birgitt Olsen, Michael Vnuk and Celia Jellett.

Comments from attendees follow.

Children’s book publishing and editing
Jane Covernton, Katharine England, Celia Jellett, Neal Porter

In this informal panel discussion, we heard about some
of the issues that publishers of children’s books deal
with today. Topics included wordless picture books;
adding text to a completed set of illustrations;
representing ethical and philosophical issues in
children’s books; and the reasons why publishers
continue to do children’s books, given the many
potential difficulties. It was good to hear one of the
panellists remark that the wide range of children’s books
tested all the editor’s skills, and that it was also a
privilege to work with the authors, even if sometimes
challenging. I was particularly intrigued by glimpses of
how publishers’ choices differ across the globe, even in
broadly similar cultures. – B.O.

Turning the tables:
editors being edited
Janet Mackenzie, Trischa Baker,
Anne Surma, Amanda Curtin
(left)

Amanda led the session in
which each of the four talked
about their own experiences
of being edited for fiction and
non-fiction.

Several reported an ‘inability
to let go’ of their manuscript – it had to be almost pulled
from their hands to be printed. However, although other
comments were interesting, there is not a lot to report, as
most authors had found the editing to be fairly smooth.
From what they said, having a good understanding of
the role of the editor helped them, but my guess is that
they also knew many of the writing problems to avoid.
Perhaps including an author whose relationship with
their editor was more fraught would have rounded out
the discussion.

A few other tidbits. Anne noted that academics who edit
journal articles are ‘not professional editors’ and also are
‘not professional diplomats’, and so journals now often
have protocols for how to give constructive feedback.
Trischa has just finished a law dictionary ‘big enough to
put down budgies’. Amanda told how her words are
‘edited’ by her children; they describe her speech at
home as ‘daggy’, ‘too long’ and ‘repetitious’. – M.V.
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Correction! Editing the
ABC website
Lynne Mitchell

Lynne is the only copy editor
for the Radio National part of
the ABC’s huge website. About
60 people contribute and
around 100,000 new words are
added each week, including
program notes, transcripts and
links. Due to time pressures,

material is often uploaded without much checking, and
copy editing happens later. However, Lynne now knows
whose work needs to be watched more carefully.
Journalists are more accepting of changes, which she
attributes to their being used to having their writing
reworked for publication. – M.V.

The editor as curator
Anne-Marie Smith

This talk was an eye-opener about the editor’s task in
collating a multicultural anthology, not only as curator,
but also in the multitude of tasks arising from initiating,
collating, editing and shepherding a book through to its
final publication. I found this all the more impressive
when I became aware of the short deadline – the book
was launched only three months after final submissions
were received. The presentation, which was generous in
its candid description of the issues, made me think that
Anne-Marie Smith would be an invaluable contact for
any editor about to embark upon an anthology. (I also
bought the anthology, Culture is ..., and can highly
recommend it. – B.O.

Mentoring for editors
Jennifer Beale, Karen Lau, Kim
Manning (left), Peter Storer

The speakers collectively described
an innovative mentoring program
for beginning editors conducted by
the Society of Editors (Queensland)

Inc. in partnership with the Queensland Writers Centre
(QWC), and funded by the CAL Cultural Fund. The
program involved giving emerging editors the
opportunity to develop their skills under the guidance of
experienced editors, and subsequently to have a better
chance of establishing themselves in the industry. Given
the three elements of education, on-the-job training and
mentorships, the program was most successful. One
aspect of the mentoring was in matching 50 year-olds
with Generation Y; the mentees helped their elders with
computer skills and the mentors benefited from contact
with the younger people they employ. – C.J.

Sub/texts: troubleshooting grammar in the
electronic badlands
Jackie Cook

Jackie noted three significant trends in modern
communication: nearly everyone has a computer and is
using it; writing is becoming more informal; spoken and
written formats are merging, e.g. as in texting. New
users and new technologies bring new usages. What
appear as ‘errors’ according to traditional ideas often
have their own logic or rules. She had examples of non-
standard apostrophes, colons, plurals and spellings, and
there were many groans from the audience. Among
other points, she observed that word play is common in
new media, that many (but not all) small words are
omitted due to time and space limitations, and that use
of infinitives is increasing. Jackie finished by wondering
what will happen when computers become more visual
and we don’t have to rely on as much writing to get our
message across. – M.V.

Getting the healthy message across: writing
and editing the CSIRO total wellbeing diet
Peter Clifton, Nicola Young

Editors could get a glimpse in this talk of how it must be
to publish a book that exceeds all sales expectations and
even briefly outsells The Da Vinci Code and one of the
Harry Potter novels. I was amazed to hear that although
this paragon of a book challenged most accepted ideas
and standard practices in the Australian food industry,
nobody actually reads it; instead, they go straight to the
recipes and look at the pictures. The speakers gave us a
good overview of how the writing, editing and design of
the book developed, but now I want to know from
somebody – maybe a psychologist or sociologist – how it
is that people will buy a book because of its scientific
credentials (included in the title, no less) and then just
skip through the whole lot to look at the pretty pictures?
– B.O.

Publishing Australiana in the
digital age
Alan Brissenden, Mark Gilbert,
Elizabeth Hambly, Valmai Hankel
(left), Rosemary Luke

The speakers are all volunteers with
the Friends of the State Library of
South Australia, which publishes

material on Australian exploration and history to
provide materials to a wider audience. Publications
include facsimiles of rare books, collections of
parliamentary papers of explorers and the diaries of
explorers. Deluxe and standard versions are produced,
and profits have been used to assist the State Library.
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The panel explained features and problems in their
work. For instance, the books usually use OUP style
because of Alan’s experience with his own books.
Language specialists have been needed for translating
French works or dealing with Indigenous words. Valmai
has even retraced the tracks of some explorers – an
extraordinarily dedicated way of trying to understand
the author. – M.V.

Poet edits poet edits …
Steve Evans, Mike Ladd

Steve Evans, award-winning SA poet and teacher and
Mike Ladd, SA poet and presenter of Radio National’s
PoeticA program, collaborated to present this session
about the special problems of editing poetry. As Mike
said, poets are ‘the experimental wing of the literature
factory’, and they and their editors need to establish a
level of mutual confidence if the process is to work. He
felt that the best editors of poetry have a poetic
sensibility and know how to ask questions. – C.J.

How sustainable is green editing?
Deborah Singerman

Having initially not fully recognised the distinction
between green editing and any other general or ‘soft-
science’ editing, I was soon put right when Deborah
Singerman showed us how a close understanding of the
shifting terminology and jargon in this burgeoning
sector are critical for performing a decent editing job.
Verifying product information, such as third party
certificates, is also a standard part of a green editor’s
work. There seems to be much still to do for editors in
this field, as there is as yet no guide to plain language in
the green business. The talk left me with no doubt that
green editing is not only here to stay, but will also
remain a fairly specialised field. – B.O.

Reining in the rampant imagination: an
approach to the structural editing of
maverick manuscripts, with annotations by
the maverick author
Brian Matthews, Jane Arms

The somewhat adversarial interaction between this
author and editor was nothing less than delightful,
especially so when we discovered at the end that they
had got married AFTER most of their book battles were
done. Brian Matthews had the grace and guts to point
out and laugh at his second (or was it third?) draft,
which had no less than 147 chapter headings, and his
editor, Jane Arms, combined impeccable good taste and
wry humour with great admiration of the author’s skills.
The talk was pure pleasure! – B.O.

Editing science
Janet Salisbury, in discussion with Eleanor Ahern, Kathie
Stove and Mary O’Callaghan

The speakers took cases from their own work to
illustrate problems in choosing words that the public can
understand and which do not distort the scientific
message. Some examples:

Janet, with a health research background, explained how
unclear some statements can be, such as, There is no
evidence that acupuncture reduces headaches. Does it mean
that no experiments have been done? Or that no
experiments have proved reduction of headaches? Or
even that experiments show acupuncture increases
headaches?

Kathie discussed, in light of the state government’s ban
on certain plastic shopping bags, the subtle differences
between degradable, biodegradable, photodegradable
and compostable.

Eleanor, who writes for both surgeons and patients,
talked about finding a lay term for the medical
procedures involving endoscopic surgery through
natural openings. They settled on ‘scarless surgery’.

Mary, who worked on a major report on water in
northern Australia, said that being a non-expert allowed
her to ask questions about everything to ensure that all
terms were expressed for general understanding. This
was especially so for common words (such as ‘available
water’) with defined scientific meanings different from
general use. – M.V.

The author–editor relationship in fiction: a
view from three sides
Patrick Allington

Patrick Allington, who has edited a new writing
magazine, Etchings (nos 1–6) and has also endured the
editing process himself as the author of short stories and
the brilliant debut novel Figurehead (Black Inc.),
suggested that editing is ‘a weird amalgam of the
professional and the personal’.

According to Patrick, at best an editor of fiction is
empathetic rather than a cheerleader, has the ability to
argue, conducts a plain-speaking and realistic dialogue,
and has a comprehensive grasp of what the author is
trying to do so that the story can be ‘the best version of
itself’.

As a reader, an editor and a writer himself, Patrick has
more than one view of the process, but sees an effective
editor most of all as a supremely good reader. – C.J.


